THE   BODY   HISTRIONIC
Such suggestions hint at what may prove a
primary importance in the future history of the drama, i
one which may well react sharply on dramatic composition\
though not to be lightly undertaken, to be most careful!}
watched and given closest technical attention Yet, again,
any instinctive diffidence must also be closely examined
The average summer beach today dispels suspicion o;
fundamental aesthetic disapproval or moral hostility Noa
does the active movement of limbs or muscles on the stag*
itself constitute an added objection, since in swimming
boxing, and wrestling this is evident enough Wherein, then
lies the difference ? Precisely in what I have called 'signi-
ficance' , and, moreover, significance of a peculiarly subtle
and powerful kind, beyond any such simple beauty of ath-
letic energy as that of a diver's flight or a boxer's poise Our
reserve may, therefore, be not quite what we think it
Where undress is required a stage costume draped diagon-
ally over one side of the body may often, on occasions where
such is not strictly appiopnate (since on the stage a very
little will suffice to kill the body line and give a fully dressed
impression), appear to be intended, somewhat illogically,
to help render the other half Respectable, with a consequent
and, I think, semi-purposeful, destruction of the finer signi-
ficance For, if any diffidence concerned primarily with the
stage and the additional effectiveness of artificial lighting
exists, as, in my experience, it does, that diffidence will be
found to derive less from any moral or aesthetic scruple
than from a semi-conscious fear of what might prove a
source of electrifying dramatic power, exerting less a sen-
sual attraction than a spiritual domination   We are in
danger of deploring the impotence of poetic, that is of
spiritual, drama whilst fearing one medium through which
the poetic essence might powerfully revitalize our stage
The visible breathing of a human body alone, closely en-
twined as it is with both the mystery and mastery of poetic
speech, and, further, with the rhythmic essences of life itself,
> might, in certain dramatic contexts, hold compelling force